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PSANTERIN ACCORDING TO DANIEL III. 5. 

PSANTERIN, a loan word from Greek ^aXrTJpiov, 
is found only in Daniel iii. 5, 7, 10, 15, — being the 
name of a musical instrument. 1 In the following pages 
I shall attempt to establish the identity of said musical 
instrument, and at the same time trace the history of the 
word itself in the course of its wanderings through various 
languages, down to the present day. 

The Greeks knew of an instrument called ^aXrripi.ov, 
as early as the time of Themistocles. 2 It did not, however, 
become common among them previous to the widespread 
diffusion of Oriental manners and customs, during the later 
centuries of their history. Even at that, scattered ref- 
erences to it in Greek and Latin documents are few. 

1. Plut, Themistocles, 2. 

Aeywv art Xvpav pkv dp/xocracr#ai, /cat /u,CTa^eipicracr^at 
\lia\T7)piov ovk eirioraTai, voXvv oe. . .peydX-qv aTrepyd<ra<rdcu. 

2. Plut., Antony, 24. 

Kittov Se /cat dvpcrwv /cat xjtaXTrjpicov /cat <rvpiyy<ov /cat 
avKhtv rj 7roXts rjv irXea, Aiowtrov avrbv dvaKakovpivwv . 

3. Plut, Mot., p. 713 c. 

Ovto) xltaXTrjptov <j>(0V7)<; /cat avXov /ca#' iavrr/v to. awa kott- 
toucttjs pr) xmaKovwpev . 

l Psan\erin, iii, 7, — psanterin, iii, 5, 10, 15, the form with t being correct. 
In connection with kitharos (xWopis) and sumponyah (<rv/i4o>vla) , it serves to 
determine the date of the book of Daniel, as showing that it must have been 
written subsequent to the diffusion of Greek influence and language in the 
Orient. 

* Plutarch, Themistocles, 2. 
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4. Ibid., p. 827 O. 

*HSi7 fievroL (sc. 6 /u,ovcri/cos) ctu/a/SovX&m, IlXctTtovi xP 7 ) "^' 
/u.ei'os, 3 mjKTiSas, cra/A/Sv/cas, Kal i|raXr»fpia Tro\v<f>0oyya Kal 
/8a/3/8iTovs 4 Kal Tpiyotva irapaTrep^as tt)v \vpav kcu tyjv Kidd- 
pav TTpoTifiyjcei. 

5. Varro, a/>. A^on., Ill, 249. 

Scientia doceat quern ad modum in psalterio exten- 
damus nervias. 

6. Cicero, Har. Resp., 21. 

P. Clodius, a crocota, a mitra, a muliebribus soleis, 
purpureisque fasciolis, a strophio, a psalterio, a flagitio, a 
stupro, est factus repente popularis. 5 

7. Virgil, Cm.y, 177. 

Non arguta sonant tenui psalteria chorda. 

8. Quint., Inst. Or., I, x, 31. 

Apertius .... profitendum puto, non a me praecipi .... 
psalteria et spadicas, etiam virginibus probis recusanda. 

9. Macr., Sat. II, 10, citing Scipio Africanus. 
Docentur (sc. pueri) praestigias inhonestas, cum cinae- 

dulis et sambuca, psalterioque eunt in ludum histrionum. 

10. Arnobius, VI, p. 209. 

Deum mater cum tympano, cum tibiis et psalteriis Mu- 
sae. 6 

* Plato, Rep., p. 399 c : 

Ipiyiyvuv apa Kal mjKTidov Kal navraw bpyavuv baa iroMixopda Kal nokvapiiovia, Siifu- 
ovpyoiif oh Bpi^afitv . . . Xvpa 6tj aoc Kal udapa leinerai. 

4 Of the nature of the /SipjStros, nothing certain is known. The word, ac- 
cording to Strabo (X, 471), is foreign. It may be noted that barbut is the 
common Persian word for a harp. (Cf. J. Richardson, Dictionary of English, 
Persian and Arabic.) 

' Cf. Cic, Frag. ap. Non., VI, 98 : 

"Tu vero festivus, tu elegans, tu solus urbanus, quem decet muliebris 

ornatus, quem incessus psaltriae " The reference is to the sacrilege of 

Clodius, who disguised as a music-girl, invaded the sanctuary of the Syrian 
Bona Dea. Cf. also Juv., VI, 337. 

'In addition, there is an obscure reference in Wisdom, which may here 
be cited : 

bantp iv ipahTqpiui (jidoyyot rov pvdfiov to bvo/ia duMaaoovai, navrdre fievovra ijx 
. . . (XIX, 18). 
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From the above passages may be gathered the follow- 
ing facts, concerning the \jta\TTJpi,ov, as it was known to the 
Greeks and Romans from 450 B. C. on. 

1. It was a stringed instrument 7 (cf. Nos. 4, 5, 7), 
unlike the Greek lyre (cf. Nos. 1, 4), played with the 
fingers. 8 

2. It was played in concert with other instruments* 
(cf. Nos. 2, 9, 10). 

3. It was high-pitched in tone (cf. No. 7). 

4. It was played at banquets and revels (cf. Nos. 2, 7, 
as is apparent from the context, and 9) by persons of loose 
morals 10 (cf. Nos. 2, 6, 8, 9). 

5. It was held in disrepute (cf. Nos. 3, 4, 6, 8, 9). 
Returning for a moment to Dan. iii. 5, etc., it is to 

be noted that psanterin is rendered. 

LXX. ipaXrrjpiov, Vulg. psalterium, Engl, "psaltery." 
Yet elsewhere in the Old Testament, twenty-five times in 
all, where LXX has $a\Tijpi.ov, the word stands as the 
equivalent of the Hebrew neb el." Hence the definition of 
Hesychius 

' Pollux, Onomasticon, IV, 59 : 

av tiiri rim fiiv Kpovoftevow, Xiipa, KiOdpa, fiappiTov, rb 6' avrb ml ftapb/UTOv, x^ v £ 
\fiaKT7ipmv, rpiyuva, aafijivKai, irq/criS^, <f>6p/iiyyec, foivcg, oiradtt;, Xvpofoiviicov, ia/ij3viai, 
KXe^iafijioQ, Trapiap6oc, aKivda^oc. 

8 Hence its name, from tyaXXu. Cf. Suidas, ipaXXo/iivr/^- rCXXofihiriQ. icvpiuc ii 
sore ifraXXetv to tc>i aitpui rctv daKrvKuv ruv x°P&<jv airreoBai. The word upovcj is prop- 
erly used of playing on a lyre, the> strings of which were struck with a plectrum, 
except when the instrument was used to accompany the voice. 

* Cf. Dan. iii. 5, etc., in which are mentioned, 

karna, LXX, <r&\myt, "trumpet." Cf. Hesychius, — icipvov • r^v aiXmyya, 

TaXarai. 
mashrokitha, LXX viptyt, "Pan's pipe." 
kitharos, LXX, KtS&pa, "lyre," not "harp." 
sabbeka, LXX <ra.p.pinii, a kind of "harp." 
psanterin, LXX <pa\riipu>r. 
sumponyah, LXX, (rvpupavla, "bagpipe." 

10 Cf. Aur. Vict, Epit, 76: 

"Prohibuit lege, [sc. Theodosius] ministeria lasciva, psaltrias comissa- 
tionibus adhiberi." 

"An exception in Gen. iv. 21, — oiros fy 6 KaraSelias faXriiptov (kinnor) 
teal KiO&pav ('ugab). 



PSANTERIN. 405 

vd/3\a- eTSos opydvov fiovcrutov, 17 ^akTijpiov, f) laddpa, 
and of Suidas, 

ifjaATrjpiov opyavov /xovctikov, 6 «ai vavXa KaXeirai, 12 
wherefore the identity of psanterin and nebel has come 
into acceptance as a matter of course. Already in the 
seventeenth century, however, it is disputed by Abraham 
di Porta Leone, whose definition may be put in evidence: 

"Scitote Pesanterin Graece et Latine appellari salte- 
rium, et est instrumentum simile scuto quadrato, constans 
decern chordis, quibus impositum est lignum vacuum in 
quod ingreditur sonitus pulsationis chordarum cuius causa 
eius pulsatio procul auditur, et hoc non erat nebel, sicuti 
multi putarunt, sed erat instrumentum illo inferius et de- 
tenus." 13 

The value of his testimony consists not in that he de- 
scribes the probable form of the psanterin, but that he 
preserves an evident unrecorded tradition to the effect that 
the nebel and the psanterin were different instruments. 

So far the evidence goes to show that the Greeks were 
acquainted with an instrument called ifiakT-qpiov, the same 
word, in the Aramaic psanterin, being known to the author 
of the book of Daniel, as the name of a musical instrument 
played by one of a band of musicians' 4 at the court of An- 
tiochus Epiphanes,' 5 whose tastes coincided with those of 

"These definitions based on LXX usage, are to be discounted, as of no 
value. 

"Shilte haggibborim, Ugol. Thes., vol. XXXII, col. lviii. 

"These musicians were no doubt of the class frequently referred to by 
Greek and Latin writers — they were a caste apart — of loose morals, who 
from the fourth century B. C. became common throughout Greece and Rome, 
as public and private entertainers. Cf. Macrobius, Sat. II, 1, 5 : "Sub illorum 
.... supercilio non defuit, qui psaltriam intromitti peteret, ut puella ex in- 
dustria supra naturam mollior, canora dulcedine et saltationis lubrico exer- 
ceret illecebris philosophantes." Cf. also Livy, XXIX, 6, and Aur. Vict., loc. cit. ; 
see note 10. In the Orient to-day is a similar class; with few exceptions, 
all are Gypsies, as the Luri of Egypt. 

* It cannot be merely a coincidence that the bagpipe, referred to in Dan. 
iii. s, etc., should be twice mentioned by Polybius (XXVI, 1; XXX, 26) as 
a favorite instrument with Antiochus. 
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the decadent Orientalized Greeks of his day 16 and were 
pronouncedly anti-Semitic. 17 There is no evidence what- 
ever to show that it was the same as the nebel of the He- 
brews. 18 The limit of inaccuracy is reached by Winer, 
whose definition may be cited as a curiosity: 

"Psanterin oder psanterin, (Gesen., Thes. II, 116 et 
seq., Dan. iii. 5 ff., griech. tyaXrrjpiov) welches Wort im 
engern und bestimmtern Sinne ein citherahnliches Instru- 
ment (Lamprid., Al. Sever., 27) bezeichnet, das mit bei- 
den Handen gespielt wurde und fxdyaSis hiess. (Athen., 
14, 636)."" 

The first reference is false, — neither \jja\TTJpiov nor psal- 
terium is anywhere mentioned by Lampridius. 20 Athe- 

" Cf. Tacitus, Hist, V, 8 : "Rex Antiochus, demere superstitionem et mores 
Graecorum dare adnisus, quo minus teterrimam gentem in melius mutaret, 
Parthorum bello prohibitus est." 

"His attitude in persecuting the Jews was not because of their religion, 
but because they would not submit to Hellenizing influences. 

18 The word nebel passed into Greek, vaflka, vav\a, first used by Sophocles 
(Frag. 760; ap. Plut., Mor., 304 &). 

ov vav'Xa kokvtoioiv, ov TJvpa Qlla, 
and Latin nablium, naula. Originally it seems to have been applied to a wind 
instrument : 

Ti6a(M Sc KpelTTov, a Ov/iiriave aoiparare, to vSpavkiniv tovto bpyavov tov KaXov/iivov 
va/BXa, ov (pqoi Sunarpoc irapuiSo; iv rat ijiiypacfiafiivui dpdfiari TIv?mi, •boivUav dvat ml 
tovtuv evpq/ia. %iyu 8 ovtuc . . . iv Mvbt&kov 6e Or/rioi . . . 

vd/3Aaf iv apdpoic ypafifiarav ovk evjxekiit;, 

01 \urb( iv irfevpoioiv aipv^oc irayeic, 

ipmvovv aviet fiovaav. (Ath. Deipn., p. 175 c.) 
Yet in the Old Testament it is always the name of one of the two common 
stringed instruments of the Jews, the other being kinnor. Cf. the testimony 
of Josephus: 

ij /lev nivvvpa (cf. LXX, Sam. xvi, 23, kinnor, Ktvi<pa) 6ma x°P& ai S eZypptvtf} rv-rr- 
Ttrat, irXriKTpui, fj Si vajiXa, SodsKa (p66yyov(; ixovea, rol( datcryXoic xpovcrai. (Ant. lud. t 
VII, 12, 3.) 

The statement of Ovid is equally accurate : 

"Disce etiam duplici genialia nablia palma 
Vellere, conveniunt dulcibus ilia modis." (Ars. Am., Ill, 327.) 
It is not to be supposed that the nebel of Josephus's time differed from the 
ten-stringed nebel of Ps. xxxiii. 22, in other way than in the number of strings. 

" G. B. Winer, Biblisches Realworterbuch, Vol. II, p. 123. 

"Lampridius, Alexander Severus, 26: "Lyra, tibia, organo cecinit." 
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naeus, who is misunderstood and misinterpreted by Winer, 
gives testimony concerning xfiaXr-^piov and [idyaSis, in the 
form of citations from various authors whose works have 
perished. These are important, and may here be exam- 
ined. 

Athenseus, Deipnosophistae, p. 183 c. 

to Se \fta\Trjpiov, ws <f)r)(ri,v 'idySas, 21 'AXe^avSpos 6 Kv0ijpLO<; 
a-vueTT\rjpct)(T€ ^opSats Kal iyyi]pacra<i ttji 'E<£ecruuv iroXei a>s 
(ro^xaraTov ttjs eavrou re^i'T/s, touti to evpr)p.a avedriKC iv 

A/3T€ju.i8os - p.vqp,ov€va 8' 6 'Id/8a? /cal Tot) Xvpo<f>oCviKo<; Kal 
rod imyovtiov, 6 vvv eis rfiaXrTjpiov opdwv fieracr)(r)[iaTL(rdev 1 
Siao"<u(,£ei tt)v tou ^pr](rap.4vov irpoa-qyopiav. 

Ibid., p. 636 f. 

'A7ro\A.dS(u/30s S' 22 «/ t?Ji at/sos tt)i> 'A/3io"TOK\eovs im(TTo\.r)v 
'AvTiypa^Tji, 6 vw, (jtrjcnv, rjp,el<; \4yofiev \jia\Tii]piov, tovt 
eivao jitayaStv 23 

The most important point in connection with the above 
citations is the tacit reference to the manner in which the 
ijtakTi]pt,ov was played, the imyovetov being described as 
\liakT7Jpiov opdiov, 2 * i. e., the \jja\njpLov played in a vertical 
position as distinguished from the usual form, the tyakT-qpiov 
played in a horizontal position. Concerning the /u-aya8is, 

* King Juba of Mauretania died about A. D. 19. 

M Apollodorus, the celebrated grammarian, about B. C. 140. 

" ^oXT^ptoj' is here used in an extended sense, not, as Winer supposes, in 
a restricted sense, as a synonym of fiiyadu. In time, as extension of meaning 
progressed, the word came to be loosely used of any stringed instrument. In 
the matter of semasiology, the history of oti/k^wWo and its derivatives in the 
Romance languages offers an interesting parallel. 

24 J. D. Prince, Encyclopaedia Biblica, s. v. "Music," col. 3235, writes: 
"Varro's name for the nebel-psaltery, ortho-psallium, erect stringed instrument, 
shows plainly that it could not have been a lyre, which was played in an ob- 
lique or horizontal position." The passage referred to is the following: 
"Neque orthopsalticium attulit psalterium, 
Quibus sonant in Graecia dicteria. ("Oros \ipas)." 
The reference is not to a musical instrument, but to a coarse lampoon called 
by the same name. ("Psalterium quod vulgo dicitur canticum, in alterius in- 
famiam, compositum, et publice cantatum." Paulus, V, Sent. 4.) For ortho- 
psalticium, should be read orthophallicum, the certain emendation of Junius. 
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a few words may be said. The name is of foreign origin, 25 
as indeed, according to Aristoxenus, 26 the instrument was 
acknowledged to be. As to its identity citations from var- 
ious authors are given by Athenaeus. 27 
Athenasus, Deipnosophistae, p. 634 c. 
6 p.kv yap ^Sicrros 'Avaicpecov Xeyei ttov, 
xfidWa) 8' et/cocri ^opSalct, p,dya8tv tytov. 
Ibid., p. 635 a. 

Fii<j)opC(i)v 8e iv ran irepl 'lcrOp-uov, 28 vakcubv p,ev <j>t)<tl to 
opyavov etvai ttjv fidyaSuv, p.€TaxrK€vao-0T)vai. 8' oxfte irore, Kal 
(ra.\L^vK'r\v peTovop.ao'd'fjvai. 29 
Ibid., p. 635 b. 

* Strabo, X, 471 : 

Kal rum opyavov ivia /3ao/3apof avb/taorai, vafi'kas Kal oafi/jimi;, ml fiapfinoq ml fidya- 
ii( Kal ivia irTieiu. 

16 'ApioTdt-evot; 6' iK$v2.a bpyava KaTitl <j>oiviKa( Kal mjicrtdas, Kal /laydiidag, aafifSvKxu; 
Tt Kal Tplyava Kal KfexjiiapPovc Kal OKivdaipovc Kal to iwt&xopdov mXovp^vov. (Ath. 
Deipn., p. 182/.) 

"An archaic wind instrument, giving forth two sounds at once, not un- 
likely a primitive form of bagpipe, called p&yaSis, is referred to by Athenaeus, 
Deipn., p. 182 d : 

6i fiayadt; avKb$ Kafaiv/ievoc, 6 Kal TtaXavopAya&is bvopa^S/ievoc, iv ravroi bl-vv Kal 
fiapvv $66yyov iiride'tKVVTat, o>( AvaS-avSpidqc iv 'Oir%ofiax(->i tyioiv. 
fiayadi faM/ou jUKpbv a/ia 001 ml jiiya. 
Elsewhere he attempts to show that no such instrument existed. The fact re- 
mains, however, that a rude bagpipe-like instrument, made of a gourd, into 
which are inserted three pipes, a chanter and two drones, is played upon by 
snake charmers of Ceylon, and called by them magoudi. 

28 Euphorion, an epic poet, born 274 B. C. 

a Suidas la/ifivKv, lanpixij, <rapfivKv, according to Strabo (note 25) a loan- 
word in Greek. Also in Aramaic, in the form sabbeka, with w, (cf. Dan. iii. 5, etc., 
LXX aappiiei), Vulg. sambuca). Of the instrument itself, the following is 
known: 

IltjOt ca/if}vKric ifq Maoovpio; b!jv<f>doyyov that "opyavov rrjv aafi^vKrpi . . . xpVcBai 
Qfoac airrai JIdpdov( Kal TpayTwdvrac, TerpaxdpSm dvri. (Ath. Deipn. p. 633/".) 

lyv Si aapfibiapi . . . fiera iroAAsyf of im/TOf did tt)v /impbrriTa tuv xopdov . . . (Aristides 
Quintilianus, p. 101, Meibom.) 

Sambuca triangulum instrumentum est, quod ex inaequalibus longitudine 
et crassitudine nervis efficitur. (Porph., in Ptol. Harm, ap. Forcellini, s. v. 
"sambuca.") It was most probably a very small triangular harp. In the fourth 
century B. C. it was introduced into Greece by professionals from the East, — 
later into Rome. (Cf. Livy, XXXIX, 6.) 
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MevaCxp.io<s 8' 30 eV tois trepl Te^yCrcov, ttjv 7777*7180., rjwrrjv 
dvrrjv elvai, 7771 ju,aya8t8i, 'tav^co (f>r)<riv tvpelv. 31 ' Apurr6£ei>o<; 
Se, rrfu fidyaZiv Kal tt/v 7777*7180. \oipl<s TrXiJKTpov Sia xf/aXp-ov 
■trapi^eo'dai. rr/v ^peiai', SioVep /cat Hiv&apov elpr)K€vai iv twi 
77^65 'lepoovi (tkoXCcol, rr)v pdya^iv bvop.6xra.vra. 'pjjaXpbv dvrC- 
<j>0oyyov, Sid to Sia 8vo yevS>v dpa /cat 8id iraaav fyew rrjv 
lav avopwv re /ecu iraiowv. 

It appears from the above that the pdyaSus, the Greek 
name of which was 7717x715, was a peculiar instrument, 
played with the fingers only, having twenty strings, tuned 
in parallel octaves. It is probable, however, that only ten 
were picked, the remainder acting as sympathetic strings. 
The following reference seems clearly to support this view : 
X<u7ra,T/30s 6 7ra/3coi8o5, iv 7771 iiTi,ypa<j>op.€VQ}t, Muord/cou ©tjtkui, 
hC^opSov 33 elvai <f>r)o-L 77)1' 777j/c7iSa, Xeycov ovras, — 

" Menaechmius of Secyon, according to Suidas, lived in the time of the 
successors of Alexander. 

31 IlrjUTlq 6c Kal fiayadi$ Tavrbv, Ka8a tyrjclv 6 'Apior6t;evo<; Kal iievaix/uog 6 2ikvuvio( 
h role nepl Texvirov. (Ath. Deipn. p. 635 e.) 

" Cf . tiayaSt!;cip, of men and boys singing the same melody. 

33 Cf. Hesychius, — jn?KT(f — iravSovpiov, ifiaTa-rjpiov, cvpiylj, bpyavov. 

The lexicographer, having this citation in mind, misunderstood the epithet 
StxopSos, in identifying the instrument with the vavSoipiov. Of the latter instru- 
ment the following is known: 

Tpixopiov, oTrep 'Aaavpioi iravdovpav iw6/ia^ov. (Pollux, IV, 61.) 

Tlv6ay6pag be, & yeypaf&c irepl rye hpvdpaq BaTAcaTj^, rov<; TpuyTiodvra^ fyrjoi KaraoKev- 
a(ctv Tijv navSovpav kit rf^f ev rift Bakacaiit tyvoiikvtjt; Sativrft. (Ath. Deipn., IV, p. 183.) 

The word itself, found in Greek in the forms warSoipiov, vavtioipa, <piv- 
Sovpos, survives in the following derivatives : 

Ital., pandora, mandola, mandolina. (Cf. Mod. Greek, itavStiXipov.) 

Span., mandora, bandurria. 

Cat, bandoli. 

Port, bandurra. 

Prov., mandola, mandoulino. 

Roum., pandora, mandora, mandola. 

Engl, pandore, bandore, banjo, mandolin. 

It is applied to a variety of instruments based on the principle of the mono- 
chord, — lute, guitar, mandolin, etc. The principle was known to the Greeks, — 
ignorant persons called the monochord <t>&i>8ovpos. (Nic. Ench., p. 243, Jan.) 
Representations of a lute-like instrument appear in late Greek sculpture (cf. 
Theodore Reinach, "La guitarre dans l'art grec," in Rev. des Et. Gr., VIII, 
p. 374). This is most probably the wavSoipa. 
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IfyKTls Se Mouo-qi yavpihxra. fiapfidpoDt, 
SCxopSos fits <rr)v X^P^ 7r(US Karearddrj , M 

That the /nayaSis should have been confounded with 
two instruments so evidently different, from each other 
at least, as the ^aXrrjpLov and the crafifivicr), 35 is a fact to be 
traced to the existence of some feature common to all 
these exotic instruments, which would attract the attention 
of the casual observer. 

The Greek national instrument was the lyre. Harps of 
several types were introduced from the East as early as 
the fifth century B. C., 36 by professional musicians, 37 and 
met with favor among the fashionable classes, though dis- 
liked by Plato 38 and indeed by all philosophers and teachers 
of Greek music. From its name it is evident that the 
tfiakrrjpLov was played with the fingers only, as were 
also the ftayaSis or tt^kti?, the vd/3\a, the rpCyeavov, and 
probably the cranfivicr). In view of this fact it is clear that 

84 Ath. Deipn., p. 183 b. 

*" In Dan. iii. 5, etc., they are mentioned together, — karna, mashrokitha, 
kitharos, sabbeka, psanterin, sumponyah. 

"The word for "harp" among the ancient Greeks was rplyavov, men- 
tioned by Plato, Rep. 399 c). Concerning this instrument, the following facts 
are worthy of record here : 

Kal to rpiyavov Sk Kuhov/ievov bpyavov 'Xojiag ev Teraproi deaTpwijc loropiac, Siipuv 
evpjjpa (j>7]Otv elvat .... y A"XeS-avSpo$ Se 6 iroXcrqg pov .... Syfioaiai kniSei^d^evog ev tui 
TpcyoiVQ €7VtKaXovfi€v<ji bpyavui, ovru>g e-Ko'tTjae iravrat; Yufiaiovt; fiovaofiavelv, wf rovg noTdmig 
Kal inzofivrniovevew avrov rd Kpoio/iara. (Ath. Deipn., p. 175 d\ 183 e.) 

Ot ye toI miXauu to Tpiyuvov tf avioov to"i( fOjueai xopSuv ino'aiaav, /jaicpoTaTift ftev rifr 
iraaav igoTara, vrroSeearepag Se Tavrw Ti/<; nTJjaiov, rov S" en evSoripuv Kal wpbs rfii yavlai 
roil bpyavov Ka6/ifi£vav KoTiofl&Tepov role pjidoiv. (Ptol. Harm., p. 216.) Cf. also Aristo- 
tle, Probl. XIX, 23, — erl Kal ev ToZf Tpiym>oi( (ifiaXmjpioic:) ~K i<"K etuTaieus yivo/ievriQ, 
ovfupuvovoi Sid iraoav, i) pev SewXaata ovaa, ij Se r/piaeia rot pr/Kei. The word ij>akTT)pioi<; is 
a gloss, and should be stricken from the text. 

37 Eixpopiuv Se 6 eirowoidc, ev rut trepl 'ladfiiw, oi vvv, (pqoiv, KakoiifievoL vafiXinrdi, Kal 
■navSovpiaral, Kal aapBvKiaral, Katvai pev ovSivi xp<J" Tat bpyavui .... rrjv jidyaSiv Kal to 
rpiyuva, Kal to.; oapfttiKae apxala elvai .... (Ath. Deifn., p. 182 e.) 

88 Cf. Plato, Rep. 399 c: 

Tpiyavav dpa Kal irrjKTiStn) Kal irdvrav bpyavuv baa nokvxopSa Kal nokvappbvia, Sqpt- 
ovpyovg oh dpifupev .... Xvpa St), Kal KtOapa not Xe'merai. 

Plato's Greek exclusiveness, together with the evil reputation of Oriental 
musicians, partly explains the Greek dislike of the harp. 
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the confusion of names is a simple matter of semasiology, 
— the least definite name, ^faknjpiov, following the law of 
extension of meaning, became applied indiscriminately to 
a number of stringed instruments of the harp-type. Ac- 
cordingly in the LXX, ipaXrTjpiov, though not an exact 
equivalent, was used to render nebel. 39 It is to be noted, 
however, that St. Jerome, who usually follows the LXX, 
sometimes, instead of psalterium, retains nablum. i0 

As was the case with Kiflapis 41 and crvp.<f><ovia, the word 
xfjakTijpLov has wandered far, passing at an early date 
eastward into Aramaic, and westward into Latin. To-day 
it is widely current, appearing in different languages in 
many different forms, as the name of both the psaltery 
and the dulcimer. The following table will give an idea 
of the extent of its migrations: 
Greek, ^akTrjpiov. 

Aramaic, psanterin, Syriac, santir. 

Arabic, santir, santur. 
Pers., santir, santur, 
Armen., santur, 

Modern Greek, cravr&p,® 
Turk., santur, 
Albanian, samtur. 43 
Bulgarian, santyra. 

"The definitions of the Church Fathers, both Greek and Latin, of i>a\- 
rripwv and psalterium, are to be discounted, as referring not to the Greek 
ipakrijptor, but to the Hebrew nebel. 

" As in I Paral., XV, 16, 20. Cf. Pseudo-Mamotrectus, ad I Parol., XIII, 
8 : "Psalterium dicitur canora cythara decern chordarum coaptata, quae plectro 
percutitur, nablum vero duodecim sonos habens, digitis tangitur." The com- 
mentator had in mind the medieval psaltery, and understood nebel, (nablum) 
as the name of a harp. 

"Pers., sitar; Germ., Zither; Ital., cetera; Engl., guitar. 

** For this fact I am indebted to Mr. A. T. Sinclair, author of Gypsy and 
Oriental Musical Instruments. 

43 G. Meyer Etymologisches Worterbuch der albanesischen Sprache : "Sam- 
tur, — ein Saiteninstrument, decacordo." 
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Latin, psalterium, Ital., salterio, 

Span., salterio, 44 

Cat, salteri, 

Port., salterio, 

Pro v., psalteri, psautier, 

salteri, sauteri, sautiri, 
O. Fr., psaltere, saltere, 
sautere, sauterie, 45 
Old Engl., sawtrie, 46 
Engl., psaltery. 
In conclusion, it may be said that the evidence of the 
Greek and Latin writers, as has been shown, points toward 
the identification of the \pa\Tijpiov and psalterium, as a 
kind of horizontal harp, a primitive ancestor of the instru- 
ments to-day called by names which are derivatives of the 
Greek word \ffa\rrjpLov.'" The modern psaltery and dul- 
cimer 48 represent the results of technical and structural 
evolution 49 along different lines, from the simple primitive 
instrument, — the final stage in the course of evolution be- 
ing the harpsichord and the piano. 

"The psaltery is pictured twice in the 13th century Spanish manuscript, 
Loores et Milagros de Nuestra Senora. See Juan F. Riano, Notes on Early 
Spanish Music, pp. 112, 118. 

" Now extinct, — the modern word is psalterion. 

"Chaucer, "The Miller's Tale": 

"And all above ther lay a gay sawtrie, 
On which he made on nightes melodie." 

" In the East, generally of the dulcimer, the psaltery being called kanun. 
In the West, generally of the psaltery, the dulcimer having various local names : 
Ital., cembalo; Fr., tympanon; Gen, Hackebrett; Hung., csimbalom. 

" Grove, Dictionary of Music, s. v. "dulcimer" : "These instruments were 
so nearly alike, that one description might serve for both, were it not for the 
different manner of playing them, — the strings of the dulcimer being set in 
vibration by small hammers held in the hands, while in the psaltery the sounds 
were produced by plectra of ivory, metal or quill, or even the fingers of the 
performer." 

"How early this evolution began is not known. The Assyrians had the 
dulcimer, but there is no evidence that Hebrew or Greek of ancient times 
had it 
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Accordingly the rendering of the English A. V., in 
Dan. iii. 5, 7, 10, 15, namely, psanterin: "psaltery," is to be 
retained. The first passage then should read: 

"That at what time ye hear the sound of the trumpet, 
pipe, lyre, 50 harp, psaltery, bagpipe and all kinds of music, 
ye fall down and worship the golden image. ..." 

Elsewhere in the Old Testament, as in 1 Chron. xiii. 8, 
where the Hebrew word is nebel, the rendering "psaltery" 
of the English A. V. is to be replaced by "harp/ 
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" Kitharos, icWapis, is used in Dan. iii. 5, etc., of the Greek lyre. 

"Similarly, "lyre" should be read in place of English A. V., "harp,"— 
standing for the Hebrew kinnor, as in 1 Sam. xvi. 23. 



